
 

Formative feedback

Overall Comments 
Good decision initially to produce a variety of outputs for feedback (book, prints and a 
‘slideshow’). However, this may be a little ‘over egged’ and is presented as a ‘fait accompli’ 
in a finished state. The images need further consideration in sequence and indicating - 
through contact prints or small work prints on the blog indicating intention and referenced in 
the submission- the decisions you made to sequence them. Without the over ‘telling’ of the 
prosaic text the images wouldn’t stand on their own (and they should). It should be a 
Landscape project (i.e. pictures of the Land showing the environmental impact/context) - 
Some are strong suggestions (carbon monoxide & Nitrogen Oxide) whereas others perhaps 
not the strongest from that shoot with distracting pillars ( organic compounds) or people 
(sulphur dioxide). 

Decide what your main output is (book, exhibition or moving Image) and play to its strength. 
You could supplement the main exhibition with a more ‘informational’ web site (see Joel 
Sternfeld reference) but the moving image doesn’t add anything that is not already in the 
book. It's not specific to the moving image. This could be a product of seeing photographs as 
information (which you have knowledgable of (but the viewer may not) - reflected in the 
addition of ‘anchorage’ text. The viewer should be drawn into this conversation through the 
visual - formal and strategic metaphorical images. It may have been better to have produced 
a dummy book (with laser prints) as suggested (assignment 4) for feedback before going 
ahead with the blurb book as, although there are some strong images, there is far too much 
text and over-explanation of the photographs. 

Consider reviewing some of the practitioners (in references) who make books and exhibition 
with environmental concerns as a theme as well as see how a book is sequenced via form 
rather hen content and ‘what you know’. This will suggest environmental concerns 
metaphorically then work on sequencing following the advice of Jörg Colberg. 

Label prints. Name on documents and files to watch out for before next  submission.  
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Feedback on assignment
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity
• If it is a photo book which explores narrative sequencing and formal qualities then show 

this visually and allow it to suggest an interpretation from the viewer on the 
environmental concerns rather than ‘telling’ the viewer as a campaign document might. 
You could do both (similar to Joel Sternfeld - see references) where you have a proper 
photo book with a complementary ‘informational’ web site for, say, an environmental 
client.

• If its a moving image (‘slide show’) allow it to use the particular filmic qualities of this 
format. i.e use of text which is impossible for a viewer to read whilst concentrating on the 
images and images presented in white borders as if in a book can look ‘gimmicky’. For a 
useful exploration of stills in video see someone like Richard Mosse or Simon Norfolk’s 
new work in art or Nick Danziger in journalistic images. 

• Film is about conflict. You might want to try montaging the sequence of photographs with 
an interview or information which contradicts what we see on screen. By all means keep 
the ‘diegesis’ sound which marries with the pictures low in the mix but as it is its, again 
an illustration of what we see in photos as a book and doesn’t add anything extra specific 
to its medium. 

 
Research
Context, reflective thinking, critical thinking, analysis  
 
• Bibliography in the book is mainly a list of wikipedia references. Do not use!
• It seems you have made a decision to produce a book which is an environmental 

pamphlet. Mostly informational and the images are ‘illustrations’. It would be stronger to 
revise this to produce a photo book drawn from research on strategies in Landscape to 
suggest environmental concerns rather than tell the viewer. For example, image of the 
close up of an exhaust is limited in its capacity to show the effect on the environment. 
This is perfect for Landscape (as a genre) by showing context. See John Davies in 
Graham Clarke’s book as mentioned in Assignment 2. 

Learning Log
Context, reflective thinking, critical thinking, analysis  

•  Menu system is becoming unwieldy. Consider the assessor needs to get to the blog and 
find out quickly the process of research and application to the eventual assignment.

• If you can take out all the ‘reviewing assignments’ tabs and summarise this in bullet 
points in the assignment menu itself. 

• There is so much stuff here and good research but its hard to see immediately the 
decisions. For example, in assignment 5 I would like to click it go to planing and 
preparation and see a contact print of all the images you shot with the gate and show 
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your decisions from a contact sheet bullet pointed for quick review. At the moment its a 
struggle to find out why you chose one image in the sequence above others. The best 
way to do this is in the short evaluation you submit with work for feedback is to reface 
yourself in the blog. I.e. I decided tat the form of pic one followed pic 1 due to the shapes 
(Mullins, 2020) which refers to a bibliographic reference to a part of the blog where to 
find this. 

Suggested reading/viewing
Context
Practitioner influence:
• Explore the formal strategies that photographers / artists use to engage eh viewer and 

show rather than tell the content of environmental concerns. 
• Simon Norfolk Project Pressure a move from his usual fascination with warfare and to 

focus instead on the environment. Influenced from peer-reviewed journals but shown ad 
Landscape photographs to suggest metaphorically the melting of the Lewis Glacier on Mt 
Kenya: https://www.simonnorfolk.com/when-i-am-laid-in-earth

• Mixed Exhibition/campaigning document strategy similar to Joel Sternfeld where there is 
a book of Landscape photographs (captioned merely with the location) supplemented by 
a web site/blog, with references from Defra etc (but not wikipedia) on the environmental 
impact as campaigning context. See Walking the High-line:  https://www.thehighline.org/
photos/by-photographer/joel-sternfeld/

• Cronologies. Interview with Richard Misrach “the photographic book (all books for that 
matter), is a process of page turning, marking the passage of real time, like the 
movements of a clock”: http://www.aaronschuman.com/misrach_interview.html

• Editing and Sequencing Jörg Colberg. See previous Feedback (4) and his web site on 
narrative and how meaning emerges through combination of form: https://cphmag.com/
narrative-1/

• Context in Landscape. People in the environment (as in your ‘Ozone’ and ‘Nitrogen 
Oxide’) which works well. See John Davies in Clarke, 1997, The Photograph, Oxford 
(Chapter 4 on the English Pastoral v the documentary of The New World). Sometimes 
close ups are strong (carbon monoxide) as a ‘micro’ allusion but those that simply  
illustrate (i.e. your ‘exhaust’) are not as successful as they don’t allude to the wider 
context. Clarke PDF enclosed. 

Film/Moving Image
Consider voice over in narration and conflict and contrast when editing a moving image 
sequence. Photographers that use this form well include: 
Simon Norfolk Time Taken: https://www.simonnorfolk.com/time-taken

Pointers for the next assignment  
• Address the non labelling of prints and naming of files/pages before final submission for 

assessment. It will get lost!
• Read the Jörg Colberg advice (see References) and revise this for final submission.
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• Review Feedback for Assignment 4: ‘Consider making a dummy and working with 
selection and editing before persuing a ‘finished’ book’. 

• See Jörg Colberg: Understanding Photobooks, The form and Content of the Photo-book 
(2017). I have enclosed a summary of this in additional e-mail with this feedback. 

• Let’s have a video/e-mail chat about the next project and perhaps respond to the idea of 
‘transitions’ within the landscape by using this material here and editing and refining it 
alongside the blog to support it so that everything is tight and integrated. This will refine 
the work and make it less complicated. At the moment it is ‘over-thought’ rather than 
using the specifics of the medium and considering the genre conventions of Landscape.

 

 

Strengths Areas for development

Some strong Landscape images that 
suggest the imposition of environmental 
pollution. 

No need to ‘tell’ the viewer. Allow the 
photographs to suggest using iconography, 
context and formal juxtapositions (such as 
the first photo). 

Research on the environmental impact Avoid wikipedia and make this campaigning 
document a supplementary submission to 
the main exhibition/book similar to 
Sternfeldt. 

A variety of mediums and outputs for the 
subject. 

Still some organisational/logistical problems 
such as not naming files (on the page or 
digital), labelling prints etc.

Tutor name Garry Clarkson

Date 16 March 2020

Next assignment due 16 April 2020
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